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picture of the Crucifixion, for instance, there must be
four nails, not three, the Cross itself must be so high, so
broad, it must be made of flat wood even, not of round
or knotted.   Madonna, too, must be of such an age, must
be dressed in a certain way prescribed by the Inquisition;
even to show her feet is heresy.    An Art censorship was
established by the Church, which appointed a Familiar of
the Inquisition to watch these painters lest they should
offend.    'We give him  commission and  charge him
henceforth,' we read, 'that he take particular care to
inspect and visit all paintings of sacred subjects which
may stand in shops or in public places; if he find any-
thing to object to in them he is to take the picture before
the Lords of the  Inquisition/    And the penalty for
* making  immodest   paintings'   was   excommunication
and exile, Stirling-Maxwell tells us, while a painter of
C6rdova, for instance, was imprisoned ' for representing
the Virgin in an embroidered petticoat; and the sculptor
Torrigiano died in the cells of the Inquisition for having
broken in a gust of passion one of his own statues of the
Virgin and Child/   All through the fifteenth and six-
teenth centuries, at any rate, the study of the Nude, that
immodest painting/ as we may suppose, was absolutely
forbidden, and it was perhaps in thus cutting art off, as it
were, from its chief inspiration and delight that religion,
the frantic and powerful superstition which in Spain
passed for religion, really crippled art at its birth, from
which calamity it seems only to have recovered for a
moment in order to pronounce the beautiful secular name
of Velasquez, before it died in the arms of a Church which
had suddenly become merely sentimental.    Thus the
Spanish   Church gathered all things  to herself;   and
having already robbed one of the noblest peoples in
Europe of its intellect, and poisoned the springs of
learning, she proceeded with an ignorant brutality with-